
   
      
      
   

Introduction

	T


	his volume of my assembled works differs from the other volumes of my eLibrary in multiple ways. It does not present writings from my academic career but displays artifacts that I created either as an escape from professional labors or following my retirement from academia. Rather than describing the design of immaterial software or theories, it presents photographs of and comments about physical objects—mostly sculptures—which I fashioned out of materials like wood and clay.

	There are chapters on the following aesthetic creations and approaches:

	
		My wood sculptures from 1976 to the present. Wood sculpture has been my primary artistic endeavor during my adult life. Every few years, I did a couple pieces. In retirement, I have been more productive.

		Clay sculptures and pottery from 1970 to the present. As a young child, my mother taught me basic pottery. I enjoyed occasionally working in clay in my 20s and always looked forward to doing more. I felt that the medium of abstract clay sculpture had much more potential than was represented in the art world, even though clay may be considered one of the oldest surviving artistic media in the world. The universality of clay work may be attributed to its combination of utility and beauty. Retirement has allowed me to explore ceramic sculpture in my own studio as well as to take pottery lessons at local art centers.

		My houses, which I helped to design with Carol in Philadelphia, Boulder, Philadelphia and Chatham in about 1978, 1997, 2004 and 2015. Having designed the Chatham house incorporating many species of wood, I was eager to create wooden furniture to go with the house. The house was designed in 2014/15 and built in 2015/16. I constructed the furniture in 2016/17, and the house was landscaped at that time as well. In 2017/18, I turned my basement furniture shop into a productive sculpture studio.

		Reflections on organic form from nature. I strive to create asymmetrical, flowing, sensuous, organic forms whose structures are often inspired from human forms, animal shapes and other organisms or natural objects. Living by the ocean, I have sculpted some forms that I found on the beach. I am fascinated with the sophistication of sculptures dating back far into pre-history. I have made a few sculptures based on such works, as well as studies of modern sculptors.

		Thoughts on opening up space. While my first wood sculptures followed closely the original solid form of their logs, I increasingly worked on “opening up” the mass of wood to peer inside and to create internal spaces, interconnected openings and negative 3-D forms. Here I collect views of several of my sculptures to illustrate possibilities for “opening up,” and to indicate the development of my approach to this.

		The practice of sculpting 3-D form in wood. This section documents the succession of techniques and tools I have often used in my wood sculpture, illustrated with photos from the creation of several different works. 

		A chronological catalog of all my sculptural works, numbering over two hundred all together, of diverse sizes, themes, forms and materials.



	 

	*  *  *

	Keep up to date with my sculpture by downloading the latest version of the e-book (pdf) at: http://gerrystahl.net/elibrary/form/form.pdf. The pdf is formatted the same as the printed version. The digital format allows me to continuously add my latest items to the catalog and other chapters. Viewing the pdf allows you to search the text and zoom in on details of the sculptures. 

	Further information about this volume is available at: http://gerrystahl.net/elibrary/form. Versions for Kindle (mobi) and iBooks (epub) can be downloaded there, although they are not as up-to-date and well formatted as the pdf. 

	Go to: https://gerrystahl.net/sculpture to open a webpage with videos of many of my sculptures. They display the sculpture slowly turning 360º. The videos are brief – mostly about half a minute. The videos are organized into five groupings:

	
		Videos of some of my wood carvings. A catalog of my wood carvings is available at: https://gerrystahl.net/sculpture/carvings.

		Videos of some of my abstract ceramic sculptures, modeled in clay and fired.

		Videos of some of my modernist ceramic sculptures, inspired by Rodin, Degas, Brancusi, Giacometti, Heppenworth, Moore.

		Videos of some of my pre-Columbian and prehistoric ceramic sculptures, based on artifacts.

		Videos of some of my realistic sculptures of the human body, based on live or photographed models.



	The videos help to display the 3-D form, the "opening up" of the material, and the play of positive and negative space as discussed in this book. The videos are silent. You can make the video full screen by clicking on the square icon in the lower right corner of the video image. To return from full screen, click on the same icon or press the ESC key. 

	 

	



	Maquette from Heppenworth Sculpture

	[image: A picture containing mask, indoor, cloth
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	Maquette from Heppenworth Sculpture. Red clay. Based on sculpture by Barbara Heppenworth in front of the Boston Museum of Fine Art. August 2019. Hwd: 10”x 5”x 1”.

	Torso of Nicole

	[image: A picture containing table, indoor
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	Torso of Nicole. White clay. Two-day long pose with live model. Cotuit. August 2019. Hwd: 11”x8”x6”.

	Torso of Irina

	[image: Macintosh HD:Users:GStahl2:Desktop:Irina back.jpeg]  [image: Macintosh HD:Users:GStahl2:Desktop:Irina front.jpeg]   

	Torso of Irina. White clay. Two-day long pose with live model. Cotuit. September 2019. Hwd: 17x”x10”x6”.

	Selfie #1……………….

	[image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00859.JPG]

	Selfie #1. Fired white clay. Chatham, 2019. Hwd: 10”x7”x3”.

	Sunbathing on Ridgevale Beach

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00776.JPG]

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00782.JPG]

	Sunbathing on Ridgevale Beach. Fired white clay figures with plaster cast shells on oak base. Chatham, 2019. Hwd: 13”x24”x12”. Exhibited at Center for the Arts in Chatham. Members Exhibition 2019.

	Survivors of the Current Extinction

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00813.JPG]

	[image: Macintosh HD:Users:GStahl2:Dropbox:New Camera Photos:15.Dec 3, 2019 maquettes:DSC00816.JPG]

	Survivors of the Current Extinction. Painted plaster casts on cherry base. Chatham, 2019. Hwd: 4”x8”x15”; 3”x6”x12”; 2”x4”x10”; overall 4”x19”x10”.

	Cycladic Head

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00823.JPG]

	Cycladic Head. Plaster casts. Painted bronze on cherry base. Chatham, 2019. Hwd: 4”x3”x2”.

	Cycladic Figure

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00820.JPG] [image: Macintosh HD:Users:GStahl2:Desktop:DSC00819.JPG]

	Cycladic Figure. Fired white clay glazed. Chatham, 2019. Hwd: 7”x3”x1”.

	Study of Giacometti’s “Figure”

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00801.JPG]

	Study of Giacometti’s “Figure.” Fired white clay glazed. Chatham, 2019. Hwd: 9”x5”x2”.

	Klein Bottle

	[image: Macintosh HD:Users:GStahl2:Desktop:Kline bottle.jpg]

	Klein Bottle. Fired brown clay with colored slips. Chatham, 2019. Hwd: 13”x9”x9”.

	Bite of the Apple

	[image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00904.JPG]

	Bite of the Apple. Apple wood log from John Hikade in Maine. Chatham, 2019. Hwd: 13”x9”x9”.

	Venus of Willendorf

	[image: Macintosh HD:Users:GStahl2:Desktop:wit.png]

	Venus of Willendorf. Fired brown clay with colored slips. Chatham, 2019. Hwd: 11”x5”x4”.

	Selfie #2: Wink

	[image: Macintosh HD:Users:GStahl2:Desktop:wink.png]

	Selfie #2: Wink. Fired brown clay with underglaze. Chatham, 2019. Hwd: 9”x6”x3”.

	Selfie 3: Eyes Open

	[image: Macintosh HD:Users:GStahl2:Desktop:13 Nov 21, 2019 ceramics:DSC00633.JPG]

	Selfie #3: Eyes Open. Fired red clay with underglaze. Chatham, 2019. Hwd: 9”x6”x3”.

	Karl Marx

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00676.JPG]

	Karl Marx. Fired brown clay. Chatham, 2019. Hwd: 12”x8”x4”.

	Venus of Laussel Relief #1

	[image: Macintosh HD:Users:GStahl2:Desktop:13 Nov 21, 2019 ceramics:DSC00644.JPG]

	Venus of Laussel Relief #1. Fired brown clay. Chatham, 2019. Hwd: 9”x9”x2”. Destroyed while making a mold.

	Selfie #4: Grin

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00693.JPG]

	Selfie #4: Grin. Fired red clay. Chatham, 2019. Hwd: 9”x6”x3”.

	Selfie #5…

	[image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00864.JPG]

	Selfie #5. Fired brown clay. Chatham, 2019. Hwd: 9”x6”x3”.

	Athena…

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00690.JPG][image: Macintosh HD:Users:GStahl2:Desktop:DSC00688.JPG]

	Athena. Fired white clay. Chatham, 2019. Hwd: 9”x5”x4”.

	Larger Cycladic Figure

	[image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00874.JPG]

	Larger Cycladic Figure. Fired brown clay. Chatham, 2019. Hwd: 9”x4”x2”.

	Reclining Figure of Nicole 

	[image: Macintosh HD:Users:GStahl2:Desktop:18.Jan 23, 2020 osprey:DSC01025.JPG]

	[image: Macintosh HD:Users:GStahl2:Desktop:18.Jan 23, 2020 osprey:DSC01017.JPG]

	Reclining Figure of Nicole. White clay. Two-day long pose with live model. Cotuit. September 2019. Hwd: 8x”x13”x5”.

	Selfie #6…

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00725.JPG]

	Selfie #6. Fired white clay with underglaze. Chatham, 2019. Hwd: 9”x6”x3”.

	Selfie #7: At Rusty’s Wedding

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00711.JPG]

	Selfie #7: At Rusty’s Wedding. Fired white clay with underglaze. Chatham, 2019. Hwd: 9”x6”x3”.

	Selfie #8: Smiling

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00717.JPG]

	Selfie #8: Smiling. Fired brown clay. Chatham, 2019. Hwd: 9”x6”x3”.

	Joshua Mayo

	[image: Macintosh HD:Users:GStahl2:Desktop:DSC00848.JPG]

	Joshua Mayo. Fired brown clay. Chatham, October 2019. Hwd: 9”x6”x4”.

	William Nickerson

	[image: A picture containing white
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	William Nickerson. Fired brown clay. Chatham, October 2019. Hwd: 10”x6”x4”.

	Maquette for Sea Goddess

	[image: A picture containing indoor, bed, cloth
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	Maquette for Sea Goddess (S-curve Sekaa w holes). Clay, painted metallic copper patinaed. Chatham, October 2019. Hwd: 8”x4”x3”.

	Sea Goddess of the Cape

	[image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00885.JPG] [image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00894.JPG]

	Sea Goddess of the Cape. Sycamore wood from tree of Andy in Chatham. Chatham, November 2019. Hwd: 24”x14”x10”.

	Maquette for Reclining Figure: Holes

	[image: A picture containing eaten
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	Maquette for Reclining Figure: Holes. Fired clay with metallic gold paint. Chatham, October 2019. Hwd: 2”x6”x3”.

	Maquette of Small Female Form
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	Maquette of Small Female Form. Fired clay with crazed copper glaze. Chatham, November 2019. Hwd: 5”x2”x2”.

	Interlocking Forms
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	Interlocking Forms. Fired clay with oatmeal and Albany slip glazes. Chatham, November 2019. Hwd: 6”x7”x5”.

	Maquette for Cherry Stump #1
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	Maquette for Cherry Stump #1. Fired clay with amethyst underglaze. Chatham, December 2019. Hwd: 4”x3”x2”.

	Maquette for Osprey Totem
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	Maquette for Osprey Totem. Fired clay with underglazes. Chatham, December 2019. Hwd: 6”x5”x2”.

	Maquette for Reclining Figure: Structure
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	Maquette for Reclining Figure: Structure. Fired clay with bronze in shellac. Chatham, December 2019. Hwd: 3”x6”x3”.

	 

	Hinged Forms

	[image: Macintosh HD:Users:GStahl2:Desktop:16.Dec 21, 2019 wood:DSC00942.JPG]
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	Hinged Forms. Oak wood from tree of June in Harwich. Chatham, December 2019. Hwd: 15”x14”x10”. 

	Return of the Osprey

	[image: Macintosh HD:Users:GStahl2:Desktop:18.Jan 23, 2020 osprey:DSC01032.JPG] [image: Macintosh HD:Users:GStahl2:Desktop:18.Jan 23, 2020 osprey:DSC01067.JPG]

	Return of the Osprey. English Plane Tree wood. Chatham, December 2019 – January 2020. Hwd: 39”x16”x16”. 

	Nickerson Coin Obverse bronze cold cast

	[image: A close up of a coin
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	Nickerson Coin Obverse bronze cold cast. Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 10”x10”x ½”. Cast 1/5 donated to the Chatham Conservation Foundation at its 2020 Annual Meeting. Cast 2/5 donated to the Nickerson Family Association on the 400th anniversary of the Pilgrims landing on Cape Cod.

	Nickerson Coin Reverse bronze cold cast

	[image: A close up of a coin
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	Nickerson Coin Reverse bronze cold cast. C Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 9”x9”x ½”. Cast 1/5 donated to the Chatham Conservation Foundation at its 2020 Annual Meeting. Cast 2/5 donated to the Nickerson Family Association on the 400th anniversary of the Pilgrims landing on Cape Cod.

	William Nickerson bronze cold cast
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	William Nickerson bronze cold cast. Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 9”x6”x3”. Cast 1/5 donated to the Chatham Conservation Foundation at its 2020 Annual Meeting. Cast 2/5 donated to the Nickerson Family Association on the 400th anniversary of the Pilgrims landing on Cape Cod.

	Josiah Mayo bronze cold cast

	 [image: A close up of a statue
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	Josiah Mayo bronze cold cast. Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 9”x6”x3”. Cast 1/5 donated to the Chatham Conservation Foundation at its 2020 Annual Meeting.

	Selfie #2: Wink bronze cold cast
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	Selfie #2: Wink bronze cold cast. Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 9”x6”x3”.

	Larger Cycladic Figure bronze cold cast

	[image: A picture containing indoor, sitting, vase, table
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	Larger Cycladic Figure bronze cold cast. Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 9”x4”x1”.

	Athena bronze cold cast

	[image: Image][image: A picture containing indoor, table, vase, sitting
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	Athena bronze cold cast. Bronze in urethane resin plastic. Chatham, May 2020. Hwd: 9”x5”x4”.

	Venus of Laussel Relief #2

	[image: A picture containing food, dessert
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	Venus of Laussel Relief #2. Fired clay with rose and clear glaze. Chatham, July 2020. Hwd: 11”x7”x4”.

	Maquette for Angel of Progress
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	Maquette for Angel of Progress. Fired clay with underglazes. Chatham, July 2020. Hwd: 10”x 6”x 2”.

	Angel of Progress
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	Angel of Progress. Cherry wood log, wings of American cherry lumber, base from pine tree in Chatham. Chatham, August 2020. Hwd: 48”x 39”x 16”.

	Maquette for Cherry Stump #2
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	Maquette for Cherry Stump #2. Fired clay with underglazes. Chatham, August 2020. Hwd: 4”x3”x2”.

	Venus of Willendorf #2
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	Venus of Willendorf #2. Fired clay with oatmeal and Albany slip glazes. Chatham, September 2020. Hwd: 10”x5”x5”.

	Wood Carver Torso
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	Wood Carver Torso. Fired clay with clear glaze. Chatham, September 2020. Hwd: 12”x7”x5”.

	Maquette for Cherry Stump #3
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	Maquette for Cherry Stump #3. Fired clay with underglazes. Chatham, September 2020. Hwd: 4”x2”x3”.

	Maquette for Cherry Stump #4
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	Maquette for Cherry Stump #4. Fired clay with opal glaze. Chatham, September 2020. Hwd: 4”x2”x3”.

	Saddle Curve
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	Saddle Curve. Cherry wood log, base from tree of Alan & Bill. Chatham, October 2020. Hwd: 22”x 11”x 16”.

	 

	Maquette for Deixis
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	Maquette for Deixis. Fired clay with oatmeal and Albany slip. Chatham, September 2020. Hwd: 5”x4”x4”.

	Deixis……
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	Deixis (Pointing). 3 pieces of fired clay with clear glaze. Chatham, October 2020. Hwd: 12”x9”x6”.

	Tall Man
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	Tall Man. Clay (unfired). Chatham, November 2020. Hwd: 25”x6”x3”.

	Finger Bowl
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	Finger Bowl. Fired clay with blue ruttel glaze. Chatham, November 2020. Hwd: 3”x6”x5”.

	Maquette for Posture
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	Maquette for Posture. Fired clay. Chatham, November 2020. Hwd: 8”x 4”x 3”.

	Maquette for Oak Stump #1
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	Maquette for Oak Stump #1. Fired clay with antique gold paint. Chatham, November 2020. Hwd: 3”x2”x2”.

	Maquette for Oak Stump #2

	[image: A skull

Description automatically generated with medium confidence]   [image: A skull

Description automatically generated with medium confidence]

	[image: Image]      [image: A picture containing white

Description automatically generated]

	Maquette for Oak Stump #2. Two pieces of clay with black slip. Chatham, November 2020. Hwd: 5”x 4”x 4”.

	 

	Pod…… 
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	Pod. Oak wood log, base from tree of June in Harwich. Chatham, November 2020. Hwd: 26”x 18”x 14”.

	 


Pottery Classes

	My Mother’s Pottery

	[image: IMG_3970]  [image: IMG_3963]  
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	As a young child, I learned to throw, hand-build and fire pottery. My mother, Evelyn, had a kick-wheel and kiln in our house in Trevose.

	Pottery Class #1

	[image: IMG_4081]

	Six-week course on wheel throwing and glazing. December 2017. With Holly Heaslip at the Yarmouth Cultural Arts Center.

	Threw and glazed 7 cylinders: 4 cups and 3 small bowls.

	Hand built 4 small ceramic sculptures and 2 pill trays.

	Pottery Class #2

	[image: IMG_4125]

	Six-week course on wheel throwing with handles and spouts. January/February 2018.

	Threw and glazed 7 cylinders: a jug with spout and braided handle, a mug with 4 handles. 4 containers and 2 ring dishes. Hand built a mask.

	Pottery Class #3

	[image: Macintosh HD:Users:GStahl2:Desktop:waves & mugs:IMG_4272.JPG]

	[image: Macintosh HD:Users:GStahl2:Desktop:waves & mugs:IMG_4274.JPG]
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	Six-week course on wheel throwing with lids. April 2018.

	Threw and glazed 14 pieces: a cup with a nose and handles, a cup with eyes, a vase with an under dish, a bowl with a lid, 8 other bowls. Hand built a ring dish and a platter.

	 


Con-Struction in Museum of Art Exhibit

	Sculpture displayed in the international juried exhibit “In Tandem” at the Cape Cod Museum of Art, May 10 - July 30, 2023.

	“Con-Struction.” Sculpture from a single cooper beech tree log, on sycamore base. Created in Chatham, MA, January 2023. Base: 11”x 18”, height: 18”. Log found by Tom Getz. Carved as five separate forms and mounted in tandem.

	 

	The title “Con-Struction” combines the Latin terms for “with” and “fitting together.” The five constituent forms of the sculpture fit together with each other to produce a composite structure. They work with each other in tandem, becoming individually subordinate to the piece as a con-structed unit. While each of the five individual forms has some complexity of shape and often includes a small central opening, the sculpture as a whole has many times the complexity and opens up significantly more interior space. The whole is greater than the sum of its parts due to the physical and spatial connections through which the parts fit together.

	Since 1976, I have carved wood sculptures with biomorphic or organic three-dimensional forms, which contrast with the geometric shapes of manufactured commodities. Their embodied forms are nuanced and asymmetrical; they present different, often surprising views from alternative perspectives. By cutting across the growth pattern of the tree, I strive to bring out lively grain patterns. Finishing smooth curves and surfaces with natural wood oil, I revive and preserve the life of the wood. In a piece like Con-Struction, the organic parts work in tandem to form an organism, which cannot be reduced to the functioning of its individual parts.

	I have increasingly endeavored to “open up” the material of my sculptures during my focus on ceramic and wood sculpture since retiring to Cape Cod in 2015. When working on logs, this involves piercing into the core wood and creating interior spaces. The negative spaces of the openings become equally important sculptural forms. They allow light and sight to flow into and through the usually opaque volumes. Often, cavernous spaces are created, stimulating primordial images of shelter and endowing abstract 3-D space with elemental form, complex structure and human meaning. 

	Con-Struction is the latest in a series of wood sculptures where I have opened up the log from a tree by sawing it into two to five segments. I then carved the individual segments separately, allowing me easier access to internal areas and facilitating the effort of creating interior negative volumes. In order to maintain a view of how the parts will work in tandem, I generally develop a ceramic maquette of the overall intended design, working out the positive and negative spaces and relationships for the assembled final piece. The specific forms and eventual surfaces of the wood emerge largely through the work of carving, so the finished wood sculpture differs significantly in detail from the ceramic maquette. However, the approach to opening up the material and the way the parts work together, abutting each other and framing negative spaces, persist from the conceptual model to the finished product.

	The primary tandem relationship is that of sculptor to sculpture. The sculptor’s experienced hand and eye respond to intimate perceptions of the evolving materials and work. Even for someone who has worked extensively in 3-D, it is challenging to plan, visualize and work in the round. Human understanding is primarily formed through 2-D experiences of visual perception. Thinking deeply about a complex object from multiple perspectives requires prolonged interaction with the object as it emerges from its raw materials ... and even living with the sculpture after it is finished. Such interaction builds upon experience in the many stages of crafting sculpture and upon experiments with series of attempts at related aims. Con-Struction benefits from my previous carvings that investigated biomorphic form, opening up solids, creating negative space and dividing a log into multiple pieces that work in tandem.

	Photographs of Con-Struction submitted for In Tandem exhibit:
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	Stages of constructing Con-Struction:

	
		Making 5 ceramic pieces for maquette of Con-Struction: 
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		Constructing ceramic maquette of Con-Struction from its five components:
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		Dividing beech log into five segments:



	[image: A close-up of a statue
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		Roughing in five log segments as parts of Con-Struction: 



	[image: A close-up of a skull
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		Finishing five log segments for Con-Struction:
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		Assembling components into finished Con-Struction sculpture:
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	Video of Con-Struction on YouTube at: https://youtu.be/BsGA30VukIo.

	 

	The In Tandem exhibition at the Cape Cod Museum of Art
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Pottery Class #9

	Ten-week course on wheel throwing and hand building. Sept/Nov 2019. At Chatham Creative Arts Center. Threw and glazed 6 pots. Hand built Klein Bottle from coils and fired eight self-portrait faces and nine other sculptures.
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Creating an Open Cherry Trunk

	My last sculpture of the year 2010 was more ambitious than the four oak pieces. The log consisted of the starts to four branches, so I turned it upside down and used three of them for legs. Again, I wanted to open the wood up to get away from the simple log shape and to explore the interior of the cherry tree. I broke through two cavernous openings from the back and scooped out much of the mass in the front, behind and below a prominent beak form that emerged from the fourth branch. 

	The openings once more evolved from holes in the wood to spaces surrounding new positive forms defined by the negative spaces. They contributed to a spiraling motion that I used to animate the log. I then added decorative touches to enliven the piece further: a piercing eye next to the beak and a flowing channel to add to the spiral. The feet were given various pointed forms to lift the piece off its base. All of this emerged gradually as I worked on the wood and studied its development and its needs. Cherry wood has a variety of structural details, which I tried to uncover and retain, from beautiful patterns just below the bark to interior crevices filled with sap or resin. 
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	Sly eye. Cherry wood. Philadelphia. 2010. 

	
3. Architecture: 3-D Form for Living

	A Home in the Desert
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	Front of the house Carol and I lived in in Colorado from 1997 to 2002. We designed the house with Randy Hartman, an architect/builder who specialized in Southwest style homes. I landscaped it with native grasses and plants.
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	The rear deck of the house in Niwot, Colorado, outside of Boulder and at the foot of the Rockies. We landscaped it with native plants.

	For a discussion of the design of the house, incorporating elements of Christopher Alexander’s A Pattern Language, see:

	 http://gerrystahl.net/personal/recreation/designing/index.html and

	 http://gerrystahl.net/publications/ideas/pattern.html 

	For more views of the house, see: 

	http://gerrystahl.net/personal/recreation/home/  

	
Photography of Ceramics and Sculpture

	Sculpture is famously difficult to photograph. Of course, one problem is that you cannot capture much of a 3-D form in a 2-D medium. But in addition, the subtleties of the surface are tricky to reproduce. Lighting, shadow, highlights, etc. are important in bringing out the three-dimensionality, depth and surface texture

	With advice from photographer Brown Bergen, I bought a camera with good control of depth of field (F-stop) and experimented by taking many of the photos in this book, especially for the pieces created in 2019. I also bought a set of photography lights and backdrops. I set up a photography area in a dark part of the basement so I could control the lighting.

	One thing I tried to do was capture the depth of my attempts to “open up” the mass of my wood and ceramic sculptures.
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Creating a Set of Oak Sculptures

	It was a dark and stormy night in Chestnut Hill, Philadelphia, when I heard a loud crash in the middle of a torrential lightning storm. The next morning, I found that a large limb from a two-hundred-year-old oak tree had been flung by the storm against our garage wall and had smashed an open window to pieces. After I sawed up the heavy branch and dragged the logs off to our woodpile, it struck me that this was a gift from heaven. I was just starting a sabbatical from teaching and the logs inspired me to make time now to return to my wood carving after a hiatus of more than a decade.
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	It is usual to let wood dry out slowly, so it does not check and split. But I knew that dry oak would be hard to carve and that I could make much faster progress if I carved the wood while it was still green and then treated it carefully so that it would dry without checking. This worked amazingly well. I carved the sculptures so that no volume would be too thick, so that outside layers would not dry out faster than interiors and cause strains. I was able to finish the carving before the freezing nights of winter came, and I oiled the sculptures well to prevent rapid drying and cracking.

	(I later learned that Moore had also become impatient with the years it would take to dry out the large tree trunk he had for his Reclining Figure: Holes. He took a similar approach of carving the green wood and protecting it from checking.)

	I made four sculptures from the oak and then went on to carve a more ambitious piece from a cherry tree log that a friend had brought me from his back yard in Illinois. The creation of these sculptures is documented here.

	The first sculpture I did was relatively simple, to ease me back into the process. I took as a goal the elegant, elongated form of Brancusi's Bird in Flight, which he had cast in metal. I challenged myself to see how well I could reproduce this from a log. Brancusi had reduced the image of a bird in flight to a simple, abstract, streamlined form. As I worked on it, I discovered the subtle complexity of his form and adapted it to the log I worked on, which I had selected for this project. 

	[image: Macintosh HD:Users:GStahl2:My Website:personal:recreation:create:a1.jpg] [image: Macintosh HD:Users:GStahl2:My Website:personal:recreation:create:a2.jpg]

	[image: Macintosh HD:Users:GStahl2:My Website:personal:recreation:create:a3.jpg] [image: Macintosh HD:Users:GStahl2:My Website:personal:recreation:create:a5.jpg]

	Bird in flight. Influenced by Brancusi. White oak. Philadelphia. 2010. In these pictures are (a) the original log, (b) the log carved by gouge and mallet, (c) the piece smoothed with the Sureform rasp, and (d) the final sanded and oiled sculpture.

	The next sculpture was also an upright form, but I wanted to open it up. In earlier pieces, I had found that a vertical opening could be formed as the pairing of two vertical masses (like legs), with the opening scooped out between them and defining them as separate forms. This time I added an opening from above, so that the negative form from above flows into the opening below. I tried to develop contrasting forms coming out the top to add to the asymmetry of the piece—resulting in a vaguely male/female contrast, supported by a lower-leg-like femur structure.
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	Hermaphrodite. White oak. Philadelphia. 2010. 

	The third sculpture was based on the principle that a sculpture should be compact enough to roll down a hill without its parts breaking off. I started with a football shape that one could cuddle in one’s lap, like a cat with its head stretching out to be rubbed. The concavity that opened the form without penetrating it was based on a water-polished rock I found during my explorations at Lake Powell earlier that summer. I left the bottom rounded so that the piece could be held, fondled, and then set down to rock and find its own center of gravity. The beak-like ending of the elongated neck gave the piece a strong resemblance to a Mexican duck sculpture that I always treasured. 
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	Lap Sculpture. Inspired by a Lake Powell rock. White oak. Philadelphia. 2010. 

	The female form is always a favorite source of inspiration and sensuality. With the fourth piece of oak, I tried to bring out sinuous twists of flowing masses, precariously balanced in motion. 
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	Female torso. White oak. Philadelphia. 2010. 

	
Pottery Class #6

	Six-week course on wheel throwing and hand building. Sept/October 2018. At Chatham Creative Arts Center. Threw and hand built 11 pieces.
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	Pots and Negative Structure sculpture.

	Pottery Class #7

	Six-week course on wheel throwing and hand building. November/December 2018. At Chatham Creative Arts Center. Threw and glazed 16 pots. Hand built 21 sculptures (see pre-Columbian series).
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	Bonsai sloped pot. Gift to Zake.

	Pottery Class #8

	Six-week course on wheel throwing and hand building. April/May 2019. At Chatham Creative Arts Center. Threw and glazed 6 pots. Hand built 8 Giacometti sculptures and cast them in plaster (see next section).
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Creating an Angel in Space

	After returning from Florida at the start of the 2020 pandemic, I sheltered in my basement studio and focused on casting ceramic sculptures. Then I spent August carving the trunk of a cherry tree that Alan and Bill had cut down and saved for me. 

	I started by roughing the log in with a chainsaw, guided by a 10" clay model. This allowed me to remove large masses of the cylindrical log to start to define a structure of limbs spiraling up from a base, as well as to poke through a series of interconnected openings going completely through the log. Prominent features of the angel were also roughed in: head, chest, abdomen. 
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	The wings are an add-on from a board. This was suggested by totem poles from the Northwest, which attach wings to thunderbirds. The base is a rough log from a pine tree that was downed at a neighbor’s house during a hurricane. I cut chunks of the large pine trunk and trimmed one down for this base, which is entirely shaped by the chainsaw. The base was needed to raise the angel and to stabilize its potentially top-heavy mass. 
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	The theme, Angel of Progress, comes from Walter Benjamin’s 9th Thesis on the Philosophy of History:

	“A Klee painting named ‘Angelus Novus’ shows an angel looking as though he is about to move away from something he is fixedly contemplating. His eyes are staring, his mouth is open, his wings are spread. This is how one pictures the angel of history. His face is turned toward the past. Where we perceive a chain of events, he sees one single catastrophe which keeps piling wreckage and hurls it in front of his feet. The angel would like to stay, awaken the dead, and make whole what has been smashed. But a storm is blowing in from Paradise; it has got caught in his wings with such a violence that the angel can no longer close them. The storm irresistibly propels him into the future to which his back is turned, while the pile of debris before him grows skyward. This storm is what we call progress.”

	In 1940, when fascism enveloped Europe, eventually leaving him no escape but suicide, Benjamin wrote this set of theses, questioning the Marxist optimism about historical progress. The “Angel of the New” is caught in a chaotic storm, which prevents a forward-looking view and dumps an ever-growing pile of debris at his feet. In the apotheosis of governmental lawlessness, unrestrained health pandemic, potential financial collapse, increasing economic inequality, ideological division and impending climate change, it seemed to me time to ponder such an angel of progress again. My newer angel is inscrutable, looking neither forward nor backward, expressing neither hope nor redemption, blankly hovering amidst whatever may come or go or pile up. The winds blow through her, and she persists with the solid material of wood that lives on after its trees are gone.
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	Like my other recent wood sculptures, I aimed to open up space and escape the solid, symmetric cylindrical form of the original log. In particular, I built upon the approach to multiple intersecting openings in Mrs. Mayo and Return of the Osprey. While the foot of the sculpture retains the circumference of the log, the base it sits on extends outside to broaden the space somewhat. The wings reach out even much further, to open, define and pierce a larger encompassing space, without pretending to be an entirely integral part of the original log.

	The negative forms of the openings and of the cutaways that lead to them define positive structural limbs that support the angel-like legs, spiraling around a central hollow. The forms of these legs result largely from the studies of structure in my abstract ceramic sculptures. As indications of structure, the positive forms of the lower part of the sculpture indicate or outline the angel’s hips and legs, while removing their gravitational mass and allowing the body to flow lightly around and to suspend the figure almost in flight.
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	The forms that enclose the central openings of the lower half of the angel are masses designed to reveal the power and beauty of the cherry wood. Note, for instance, how thin some of the joints are where structures merge into each other. The curves and angles of these forms are designed to bring out the grain of the log, which grows in concentric rings following the vertical of the log. To expose interesting grain patterns, one must cut into the log and even across the log (as atop the head).
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Sea Forms Series

	Since I live by the ocean now, I am interested in exploring natural shapes in forms from the sea.

	Seashells fascinate me. They come in complex and beautiful forms, which are grown by strange organisms (clams, oysters, etc.) and are often adopted by other organisms (such as small crabs) when their original creators outgrow them.
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	I carved some long, twisting forms based on seashells I found on the beach.
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	This is a sculpture I did in clay, modeled on a smaller bone from the beach, probably a seal’s spinal disk

	Ocean waves are the results of complex interactions of water rushing in different directions as well as the slope of the shore floor. Waves roll in to the beach relentlessly and rhythmically. They are calming to hear and watch, in their repetition, endless variety and perpetual motion. Standing on the shoreline, one can observe the water from the last wave rolling back into the sea, where it is met by and overpowered by the next wave rushing in. The under and over flowing of the opposed movements create the breaking wave front. The interaction is so fluid and quick that it is hard to follow. Sculpture of a wave front can strive to capture and freeze this ceaseless motion.
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	Waves on the shore of the Nantucket Sound at Ridgevale Beach, Chatham.

	I tried to capture the gentle and repetitious flow of waves in my first furniture carvings on Cape Cod.
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	Waveforms carved in cherry live edge on living-room mantel and TV table.
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	A series of waves on our headboard.
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	Plaster cast of horseshoe crabs and shells from Ridgevale Beach in Chatham. 
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	A diorama glimpse of the future: Survivors of the Current Extinction. A foreshadowing of what may be left after climate change.
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	Sunbathing on Ridgevale Beach. 

	
Casts of Wood Carver Torso
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	Casts of Wood Carver Torso. 1 of 5 in plaster with antique gold and bronze paint on cherry base; 2 of 5 in plaster with bronze in shellac. Chatham, November 2020. Hwd: 12”x7”x5”.

	Casts of Tall Man
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	Casts of Tall Man. 1 of 5 in plaster with antique gold and bronze paint on oak base. Chatham, November 2020. Hwd: 25”x6”x3”.

	Maquette for Holly Log
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	Maquette for Holly Log. Fired clay with blue slip. Chatham, November 2020. Hwd: 7”x 4”x 4”.

	Reclining Man: Holes
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	Reclining Man: Holes. Holly log, base of holly tree of Ann in Chatham. Chatham, December 2020. Hwd: 13”x 21”x 9”. Based on a favorite of mine (and of Moore’s) wood sculpture by Henry Moore. See Reclining Figure: Holes Model for guiding maquette.

	Structure Maquette for Thin Cedar Log
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	Structure Maquette for Thin Cedar Log. White clay with brown clay underglaze. Alternative guiding maquette for cedar log from Melissa Chase. Chatham, December 2021. Hwd: 10”x 5”x 4”.

	3-Tiered Tower #1 Maquette
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	3-Tiered Tower #1 Maquette. White clay with red, yellow and green clay underglaze. Made in three pieces that stack. Maquette for 3 logs. Chatham, December 2021. Hwd: 19”x 7”x 6”. Exhibited at Center for the Arts in Chatham. Members Exhibition 2022.

	3-Tiered Tower #2 Maquette
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	3-Tiered Tower #2 Maquette. White clay with black clay underglaze. Made in three pieces that stack. Alternative maquette for 3 logs. Chatham, December 2021. Hwd: 11”x 7”x 6”.

	3-Tiered Tower Maquette #3
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	3-Tiered Tower Maquette #3. White clay. Alternative maquette for top tier. Chatham, December 2021. Hwd: 8”x 5”x 6”.

	3-Tiered Tower
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	Three-Tiered Tower. Tier one and tier two in pine; tier three in cherry. Chatham, February 2022. Hwd: 40”x 18”x 14”. This is my most complex sculpture to date in terms of the number of distinct 3-D forms interwoven. I started by roughing in the structure of the stacked tiers based on the ceramic maquettes; then the individual forms evolved as I refined the sculpture. The major openings span adjoining tiers, revealing the vertical support structure.

	Tier #1 of 3-Tiered Tower
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	Tier #1 of Three-Tiered Tower. Pine log from Edie. Chatham, February 2022. Hwd: 10”x 16”x 14”.

	Tier #2 of 3-Tiered Tower
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	Tier #2 of Three-Tiered Tower. Pine from Edie. Chatham, February 2022. Hwd: 12”x 18”x 14”.

	Tier #3 of 3-Tiered Tower
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	Tier #3 of Three-Tiered Tower. Cherry log from Melissa Chase. Chatham, February 2022. Hwd: 18”x 13”x 12”.

	Globe Structure Maquette
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	Globe Structure Maquette. White clay with blue clay underglaze. Chatham, December 2021. Hwd: 6”x 5”x 6”.

	Globe Structure
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	Globe Structure. Cherry log from Alan & Bill. Chatham, February 2022. Hwd: 18”x 12”x 9”. Exhibited at Center for the Arts in Chatham. Members Exhibition 2022.

	Cedar Man

	[image: A picture containing person

Description automatically generated]            [image: A close-up of a human body

Description automatically generated with low confidence]

	Cedar Man. Cedar tree trunk from Melissa Chase. Chatham, June 2022. Hwd: 36”x 12”x 11”.

	Honey Drip
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	Honey Drip. Locust log from Tom. Chatham, June 2022. Hwd: 12”x 7”x 7”.

	Torso of Adam
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	Torso of Adam. Fired white clay. Cotuit, June 2022. Hwd: 10”x 9”x 6”.

	Torso from Sculpting Book
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	Torso from Sculpting Book. Fired white clay. Chatham, June 2022. Hwd: 6”x 3”x 2”.

	Upper Legs of Sekaa
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	Upper Legs of Sekaa. Fired white clay. Chatham, June 2022. Hwd: 9”x 9”x 3”.

	Six-piece Construction
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	Six-piece Construction. Fired white clay with colored slips; 6 pieces. Chatham, June 2022. Hwd: 4”x 4”x 4”.

	Beehive Construction
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	Beehive Construction. Fired white clay with colored slips; 7 pieces. Chatham, June 2022. Hwd: 6”x 4”x 5”.

	Vertebrae after Moore
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	Vertebrae after Moore. Fired white clay. Chatham, July 2022. Hwd: 4”x 6”x 5”.

	Vertebrae Construction
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	Vertebrae Construction. Fired white clay; 4 pieces. Chatham, July 2022. Hwd: 5”x 14”x 7”.

	Maquette for Five-Part Con-Structure  
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	Maquette for Five-Part Con-Structure. Glazed white clay; 5 pieces. Chatham, July 2022. Hwd: 9”x 10”x 8”.

	Torso of Susanna
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	Torso of Susanna. Fired white clay. Cotuit, July 2022. Hwd: 11”x 9”x 8”.

	Sakaa on Knee
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	 Sakaa on Knee. Fired white clay with black slip. Chatham, September 2022. Hwd: 9”x 9”x 4”.

	Venus of New Avdeevo
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	 Venus of New Avdeevo. Glazed white clay. Chatham, September 2022. Hwd: 9”x 5”x 4”.

	 

	Venus of Ostrava
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	 Venus of Ostrava. Bronzed white clay. Chatham, September 2022. Hwd: 12”x 3”x 3”.

	Structure #4
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	Structure #4. Glazed white clay. Chatham, September 2022. Hwd: 5”x 6”x 4”.

	Folded Structure
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	Folded Structure. Glazed white clay. Chatham, September 2022. Hwd: 4”x 8”x 5”.

	Venus of Dolni Vestonice
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	 Venus of Dolni Vestonice. Bronzed white clay. Chatham, September 2022. Hwd: 13”x 6”x 4”.

	Portrait of the Artist as an Old Man
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	 Portrait of the Artist as an Old Man. Fired white clay. Chatham, September 2022. Hwd: 9”x 6”x 3”. Exhibited at Center for the Arts in Chatham. Members Exhibition 2022.

	Nike – Winged Victory
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	 Nike – Winged Victory. Fired white clay. Chatham, October 2022. Hwd: 8”x 5”x 5”.

	Cycladic Man
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	 Cycladic Man. Fired white clay. Chatham, October 2022. Hwd: 8”x 5”x 5”.

	Cycladic Woman
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	Cycladic Woman. Fired white clay. Chatham, October 2022. Hwd: 9”x 5”x 3”.

	Mask of Ora at 3
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	Mask of Ora at 3. Fired white clay. Chatham, October 2022. Hwd: 10”x 8”x 4”.

	Bird in Space
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	Bird in Space. Study of sculpture by Brancusi. Fired white clay. Chatham, October 2022. Hwd: 12”x 3” x 3”.

	Small Cave
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	Small Cave. Study of clay sculpture done by Zake as a child. Fired white clay. Chatham, October 2022. Hwd: 3”x 6”x 4”.

	Marney Reclining
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	Marney Reclining. One-day session with a model at Cotuit. Fired white clay. Cotuit and Chatham, October 22, 2022. Hwd: 3”x 15”x 7”.

	Eyes Opened Up
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	Eyes Opened Up. Study of maquette by Moore with two eyes, opened up with negative spaces. Fired white clay with underglaze. Chatham, November 2022. Hwd: 9”x 8”x 7”.

	Bone Heap
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	Bone Heap. Study of four bones: a seal disc, turkey back, femur and fibula. Fired white clay. Chatham, November 2022. Hwd: 11”x 10”x 9”.

	Cherry Twist
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	Cherry Twist. Cherry log. Chatham, December 2022. Hwd: 17”x 7”x 6”. Gift to Boop and Tom.

	Con-Struction
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	Con-Struction. Beech log. Chatham, January 2023. Hwd: 18”x 19”x 15”.

	Tupelo Honey
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	Tupelo Honey. Tupelo tree log. Chatham, February 2023, modified January 2024. Hwd: 22”x 13”x 12”.

	Purple Heart Flame
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	Purple Heart Flame. Purple heart wood plank from Brazil. Chatham, July 2023. Hwd: 40”x 12”x 4”.

	Two-piece Tree Structure Maquette
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	Two-piece Tree Structure Maquette. Fired brown clay. Chatham, January 2024. Hwd: 12”x 7”x 5”. 

	Tubular Maquette
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	Tubular Maquette. Fired brown clay. Chatham, January 2024. Hwd: 9”x 5”x 5”. 

	Circulator Maquette
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	Circulator Maquette. Glazed brown clay. Chatham, January 2024. Hwd: 5”x 3”x 3”. 

	Entwined Maquette
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	Entwined Maquette. Fired brown clay. Chatham, January 2024. Hwd: 7”x 5”x 5”. 

	Entwined……
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	Entwined. Scrub oak, cherry stain. Chatham, February 2024. Hwd: 18”x 11”x 10”.

	Entwined #2
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	Entwined #2. Log from Frank in Philadelphia Chatham, March 2024. Hwd: 18”x 11”x 10”.

	Driftwood……
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	Driftwood. Driftwood log from Nauset Beach. Chatham, February 2024. Hwd: 13”x 15”x 6”. Gift to Chip & Susan for their mantel.

	Portrait of Gerry at 79
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	Portrait of Gerry at 79. Brown clay. Chatham, February 2024. Hwd: 9”x 6”x 3”. Also shown as plaster cast, bronzed plaster cast and bronze painted plaster cast.

	Portrait of Carol in Brown Clay
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	Portrait of Carol. Glazed brown clay. Chatham, February 2024. Hwd: 9”x 6”x 3”. Also shown as plaster cast, bronzed plaster cast and bronze painted plaster cast.

	Colorado Blue Eyes
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	Colorado Blue Eyes. White clay. Chatham, April 2024. Hwd: 9”x 6”x 3”.

	Cave Structure
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	Cave Structure. White clay fired and glazed. April 2024. Hwd: 9” x 9” x 8”.

	Tower……
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	Tower. Four logs of Sycamore Maple from FW Nickerson in Chatham, March - May 2024. On oak base. Hwd: 60”x 16”x 12”. 

	Into the Unknown
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	Into the Unknown. Log of unknown species from FW Nickerson in Chatham, October 2024. On oak base. Hwd: 14”x 15”x 14”. 

	Two-Faced……
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	Two-Faced. Slab of maple. Chatham, October 2024. On mahogany base. Hwd: 18”x 10”x 3”.

	Something Fishy
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	Something Fishy. Slab of pear wood from Aspen. Chatham, October-November 2024. On painted base. Hwd: 10”x 18”x 3”.
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